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1. O you who believe! If you help (the cause of Allah), He will help you and 
make firm you feet. (Q.S Muhammad: 7) 
 
2. To be good is noble; but to show others how to be good is nobler and no 
trouble. (Mark Twain - Following the Equator) 
 
3. Kebaikan adalah hal yang bisa didengar orang tuli dan bisa dilihat oleh orang 
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Ikhvan Assafa Amri. A 320 080 190. FIGURATIVE LANGUAGE USED IN 
THE COLD PLAY ALBUM. Research paper. Surakarta: School of Teacher 
Training and Education Muhammadiyah University of Surakarta. 2012. 
 
 This research is aimed at examining the kinds of figurative language and 
analyzing the meaning of those figurative languages in particular contextual 
meaning. The research type conducted by the writer is descriptive qualitative 
research. The data source of this research is taken from the manuscript of song 
lyrics of Coldplay Album. The writer employs documentation as the method of 
collecting data with the steps: collecting the data, reading, rewriting, and 
classifying the data. In analyzing the data, the writer examines the kinds of 
figurative language found in Coldplay Album by referring to the theory from 
Larson in his book “Meaning-Based Translation” and Saeed in his book 
“Semantics". Describe the meaning of figurative language sentence that found in 
Coldplay Album by referring to contextual meaning. 
 Based  on  the  result  of  the  data  analysis,  the  writer  found the kinds of 
figurative language in Coldplay album, there are six kinds of figurative language 
from eleven data that been used in Coldplay Viva La Vida and Death All His 
Friend album. They are Metaphor (1 data, 9%), Personification (1 data, 9%), 
Apostrophe (2 data, 19%), Metonymy (3 data, 27%), Hyperbole (3 data, 27%), 
and symbol (1 data, 9%), and there are seven kinds of figurative language from 
thirty two data that have been used in Coldplay Mylo Xyloto album. They are 
Simile (5 data, 16%), Metaphor (10 data, 31%), Personification (1 data, 3%), 
Metonymy (6 data, 19%), Synecdoche (1 data, 3%), Hyperbole (7 data, 22%), and 
Symbol (2 data, 6%). The meaning that found in this paper is about the struggle of 
France people in the France Revolution, expression freedom in New York Old 
graffiti and White Rose Movement. 
Keywords: Figurative language, Contextual Meaning. 
 




(Drs. Sigit Haryanto, M.Hum.)        (Dra. Siti Zuhriah Ariatmi, M. Hum.) 
           NIK. 567       NIK. 274    
  
 The Dean of School of Teacher Training  




     (Drs. H. Sofyan Anif, M.Si.) 
    NIK. 547 
xi 
 
LIST OF TABLE 
 
Table 1  
Kinds of Figurative Language Viva La Vida and Death All His Friend album…62 
Table 2 




































TABLE OF CONTENT 
 
COVER .................................................................................................................. i 
APPROVAL ......................................................................................................... ii 
ACCEPTANCE .................................................................................................. iii 
TESTIMONY ...................................................................................................... iv 
MOTTO ................................................................................................................ v 
DEDICATION .................................................................................................... vi 
ACKNOWLEDGEMENT ................................................................................ vii 
SUMMARY .........................................................................................................  x 
LIST OF TABLE ................................................................................................ xi 
TABLE OF CONTENT .................................................................................... xii 
CHAPTER I  : INTRODUCTION ......................................................... 1 
A. Background of the Study ..................................... 1 
B. Previous Study ...................................................... 6 
C. Limitation of the Study ........................................ 8 
D. Problem Statement ............................................... 8 
E. Objective of the Study .......................................... 8 
F. Benefit of the Study .............................................. 9 
1. Theoretical Benefit .................................... 9 
2. Practical Benefit ........................................ 9 




CHAPTER II : UNDERLYING THEORY …………………………. 11 
A. Notion Semantics ................................................ 11 
B. Notion of Meaning ………………………....….. 12 
C. Typical Language of Song ……………………. 14 
D. Figurative language …………………………… 15 
1. Simile ……………………….…………. 15 
2. Metaphor …………….………………... 16 
3. Personification ………….……………... 16 
4. Apostrophe ……………………………. 16 
5. Paradox ………………………………... 17 
6. Metonymy ……………………………... 17 
7. Synecdoche ……………………………. 18 
8. Irony …………………………………… 18 
9. Overstatement/Hyperbole ..….….……... 18 
10. Understatement ……………….…..…… 19 
11. Symbol …………………………………. 19 
12. Allegory ………………………………... 19 
CHAPTER III : RESEARCH METHOD .............................................. 21  
A. Type of the Research .......................................... 21 
B. Research Object and Data Source...................... 21 
C. Method of Data Collection ................................. 22 




CHAPTER IV : RESEARCH FINDING AND DISCUSSION ……… 24 
A. Research Finding ................................................ 24 
1. Figurative Language.Used in Coldplay album 24 
2. Contextual Meaning of The Figurative  
Language Expression ……………………….47 
B. Discussion ............................................................. 61 
CHAPTER V  : CONCLUSION AND SUGGESTION ...................... 67 
A. Conclusion ........................................................... 67 
B. Suggestion ............................................................ 68 
BIBLIOGRAPHY .............................................................................................. 69 
VIRTUAL REFERENCES .............................................................................. 70 
APPENDIX ......................................................................................................... 71 
 
